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Hemen her yerde sanat eserleri ile karsilasiriz; bir resim, bir heykel, bir seramik ya da bir hat; onlari hayranlik-
la seyrederiz. Bu eserler seyirliktir. Dinyaca bilinen pek cogunun orijinalini degil, kitaplarda, dergilerde, inter-
nette ya da televizyonda gorsellerini seyretme imkanina sahibizdir. Yakindan géremesek de yine de bizi
derinden etkileme giiciine sahiptirler. Bir de onlarin orijinallerini seyretme keyfini disiinin... Hele hele
yizlerce, binlerce yillik bazi eserleri elinize aldiginizi, kisa bir siirede olsa onlari vitrin ardindan seyretmenin
degil de elleriniz arasinda tutmanin heyecanini diisiiniin. Kim bilir, kimler tarafindan tasarlanmis, yapilmis,
kimler tarafindan sevilmis, mukaddes kabul edilmis bu eserler, binlerce yil toprak altinda kaldiktan sonra
miizelere kaldinimis ve artik vitrinler ardinda seyredilir olmuslar. Binlerce yil sonra merakli bir el tarafindan
yeniden tutulmasinin insana verdigi duygular ne sahane olmali !

1993’de “Anadolu’da Kadin Sergisi”ni diizenlemem istendiginde o donem 6grencilerim olan bir grup geng ile
beraber calismistik. Metin Kafkas da o ogrencilerden biriydi. Binlerce yillik objeleri Arkeoloji Miizesi’‘'nden
Topkapi Sarayi’na tasidilar, saklandiklan muhafazalardan cikarp, sergi vitrinlerine yerlestirilmesine yardimci
oldular, kisa siireligine de olsa bu degerli objelere dokunma sansina sahip oldular. Fotograflardan tanidiklari,
vitrinlerin ardinda seyrettikleri kiltir varliklan ile temas ettiler. Nasil etkilendiklerini ve heyecanlandiklarini
cok iyi animsiyorum. Geceler boyu calismanin yorgunlugu bir anda yok oluyor, herkese yeniden calisma sevki
geliyordu.

Anlasilan yuvarlak kiviimli bu figiirler Metin’i cok etkilemis; insanligin tarim devrimi dncesi avalik ve toplayi-
cilik doneminden kalma objeler onun tasanim diinyasinda derin izler birakmis. Bu izleri 2009°dan baslayarak
tuvale dokmeye calismis; genis kalcali, biyiik gogisli bereket figirleri...

Gecmisi giinimiizden 9.000-10.000 yil 6nceye uzanan bu figirleri kimler, nicin yaptilar? Bunlar birer tanrica
mi, yoksa kutsal ana figiirleri mi? Dogurganhd, insanligin devamini mi simgeliyorlar, yoksa bereketi mi? Yara-
ticilan aradan binlerce yil gectikten sonra birilerine ilham kaynagi olacaklanini hi¢ disiindiler mi?

Evrensel boyutta var olabilmek icin 6ncelikle kendi kiltiarimiza bilmemiz ve bu kiiltirel birikimden hareket
etmemiz gerektiginin en gizel 6rneklerini seyrediyoruz Metin E. Kafkas’in tuvallerinde.

Dilerim yolu acik olur, Gilkemizin esintileri onu ileri, hep daha ileri tasir.

Dr. M. Sinan GENIM
Istanbul 2 Aralik 2014

We come across artworks almost everywhere; a painting, a sculpture, a ceramic or calligraphy; we enjoy them
with admiration. These artworks are for observation. We don’t have the opportunity to see the worldwide
known artworks originals but we observe them from books, magazines, the Internet or the television. Even if
we don’t see them up close they still influence us deeply. Imagine the pleasure of seeing the artworks origi-
nals... Imagine that you are actually holding a hundred, thousand years old art piece in your hands. Even if it is
for a very short time of period, imagine the excitement you would have holding them with your own bare hands
instead of seeing them behind a glass case. Imagine who actually design them, made them, loved them and
perceived them as sacred. After staying under the ground for thousands of years, these artworks became visible
to observe behind glass cases in museums. It must be a fascinating feeling when a curious hand touches it after
thousands of years!

When I was asked to organize the exhibition “Women in Anatolia” in 1993, | worked with a group of youngsters
who were my students at the time. Metin Kafkas was one of them. They carried thousands of years old objects
to Topkapi Palace from the Archeology Museum to help the placement of the objects and they had the chance
to touch these precious objects for a little while. They were in contact with these cultural heritages that they
knew from photographs and saw behind glass cases. | remember very clearly how impressed and excited they
were. The exhaustion from working many nights seemed to disappear and they were filled up with enthusiasm
to work even more with this excitement.

Apparently Metin was quite impressed by the curvy round figures; the objects that were from the hunter and
collector period that date back before the agricultural revolution, made a deep mark in his ideas of design. He
tried to reflect these impressions on his paintings starting from 2009; fertility objects with big thighs and
breasts...

Why and who made these objects that date back 9.000-10.000 years? Do these images belong to goddesses or
are they sacred mother figures? Do they symbolize the fertility, the continuation of the human kind or the abun-
dance? Did the creators of these objects ever thought that they would be a source of inspiration for people after
thousands of years?

To exist from a universal point of view, first we have to know our own culture and act from this background. We
are witnessing one of the best examples of this in Metin E. Kafkas paintings...

I wish him all the best and I hope the breezes of our country will always carry him one step further.

Dr. M. Sinan GENIM
Istanbul, 2 December 2014



TANRICALAR

Tanricalar neler vermis insanlara? Sorusuna cevap vermek zor gercekten. Aslinda onlar varmiydi?
Yoksa insanoglumu dizayn etti onlari!.. Disiincede olusan ve biriken sinerjinin giderek goriintiilenen
tabiki insanlar tarafindan goriintillenen sanal ortamdan cikartilan yaratilarmi tanricalar? Degisik
yorumlarla, kiltiarel aliskanliklar ve begenilerle sekillendikleri icin de; coklu goriinislerle somut
olarak giinimuize dek gelen tanricalarin uzantilari ve etkilerinin uzun bir sure daha devam edecege
benziyor. Bilinen etkilerin insanliga olan yararlari yaninda zararlarda oluyormu acaba? Boylesi sorular
cogaltilabilir. Kybele de bunlardan biri. Kiltirden kiltiire farkh inanc ve ritiellerle yasatildigini goriyoruz.
Bu yasam siiresince Kybele’nin 6nemli 6zelliginin “evrensel analigin simgesi” oldugunu 6greniyoruz.
Tannlann, insanlarin ve doganin anasi sayiliyordu. Bu ritiiellerle Anadoluda uzun siire yasayan Kybele
bakalim bizleri nerelere gétirecekler. Dilerim Metin Erkan KAFKASin Kybeleleri iilkemize bereket
asilasinlar. Kafkasin sdylemi de bereketin arayisi icinde bicimiyle, rengiyle bizleri yeni tanricalarla
tanistiriyor. Mesajlari alabileceginizi umuyorum.

Dikkatle bakildiginda benzerliklerin yaninda ayricahiklarin farkli tadlarini alabiliyoruz. Sessiz, sakin
duran Kybelelerin enerjisi hissediliyor. Akiskan, baglayici hareketlerin ritmini bosluklarda yer alan
bitunliga saglayan dokusal yapi tanimlaniyor. Renklerin secimini ve kullanisinda saglanan derinlikler
ritmi, mizikaliteyi hissettiriyor. Dinamik, yumusak ve giiclii sesleri duyabiliyoruz.

Prof. Erol ETi
istanbul 12.12.2014

GODDESSES

What did goddesses offer to humans? It is very difficult to answer that question. Actually did they
ever exist? Or did humans invent them!Are goddess’s creations of the thought and synergy that is
now visible to us through the virtual world?Through different perspectives, cultural behaviors and
admirations with multiple appearances, goddesses survived until today and it seems like they are
going to be around for sometime. Did the effects of the idea of goddesses do harm to humans
besides good? These types of questions can be multiplied. Cybele is one of the examples. From
culture to culture, in different beliefs, though rituals Cybele lived on. The most important symbol
that Cybele represents is the “symbol of universal maternity”. She is considered to be the goddess
of gods, humans and mother earth. Let’s see where Cybele, who lived in Anatolia for a very long
time through rituals, will take us. | hope the Cybele’s of Metin Erkan KAFKAS brings fertility to our
country. With forms and colors in the search of fertility, the style of Kafkas introduces new goddesses.
I hope you receive the message.

When you take a close look, you can also enjoy the differences, besides the similarities. It's possible
to feel the energy of the restful Cybele’s. The movement is defined with floating and binding
rhythms, and the rhythms are defined with the integrity of the textural structure that stands in
space. The musicality and rhythm is heard through the choice and depth of colors. The dynamic,
soft and strong voices can be heard.

Prof. Erol ETi
istanbul 12.12.2014
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21 cm X 40 cm
Karton wzerine akrilik
Acrylic on carton

2013

21.5cm X 43 cm

L1 Karton izerine akrilik
| Acrylic on carton

2013
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50 cm X 90 cm

Tuval tzerine kansik teknik
Mixed technical on canvas
2014

50 cm X 90 cm

Tuval izerine kansik teknik
Mixed technical on canvas
2014



50 cm X 90 cm

Tuval Gzerine karnisik teknik
Mixed technical on canvas
2013

50 cm X 90 cm

Tuval Gzerine karisik teknik
Mixed technical on canvas
2013
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90 cm X 180 cm

Tuval Gzerine karisik teknik
Mixed technical on canvas
2012

90 cm X 180 cm

Tuval Gzerine karisik teknik
Mixed technical on canvas
2012
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90 cm X 180 cm

Tuval Gzerine karisik teknik
Mixed technical on canvas
2014
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90 cm X 180 cm

Tuval Gzerine karisik teknik
Mixed technical on canvas
2012
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